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with soundtrack, Rockefeller
Archaeological Museum, Jerusalem;
from the exhibition "Marks: Artists
Work Throughout Jerusalem," 1996
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thus predictable in our behavior, we will be degraded to
pure merchandise, thus losing our most important virtue:
humanity. Systemantics, or system engineering, tells

us that colossal systems also fail colossally. Humankind
is a colossal biological (and emotional) system. And
systemantics teaches us to take it easy.

Katzenstein’s works record the Sisyphean struggle of
humankind for a more intelligent future in a manner
that is at once both humorous and serious, while
communicating a belief in the transformative power of
art. They do not aim to provide us with an experience of
what it is like to be better or work harder; rather, they act
like anti-depressants, almost like amphetamines trying
to conciliate us with ourselves. They shift the emphasis
from making the future more intelligent to making it
more beautiful. They lick our ego wounds. They want to
reassure us by saying: Fail happily!

1 Lorraine Daston, "The Culture of Scientific Objectivity,"
in Science + Fiction. Between Nanoworlds and Global
Culture, Berlin: Jovis Verlag, 2004, p. 58.

How Third-World Nations
Run the United Nations, 1984,
sound installation
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The term “mechanical objectivity,” which arose in the mid-
nineteenth century, aimed to eliminate all kinds of human
interventions in natural systems. Its advocates rejected all
attempts at aestheticizing, anthropomorphizing, or in any
other way distorting natural conditions (data). The camera
has become the hallmark of this kind of mechanical,
quasi-natural objectivity — not because of the potential

of photographic precision (which in those days was still
worse than any drawing), but because of its authenticity.
“By its very automatism, the photograph created the
illusion of an unmediated image, free of human

»y

intervention, if not visually faithful to the original.

I experienced this feeling of “mechanical objectivity”
while viewing Katzenstein’s work Machine Orchestra. The
“automatic instruments” in this work do not hide their
insides; their intentionally unaestheticized, technical
structure presents us with their (mechanical) system

of sound production. Here art reveals its underlying
“intelligence” or “natural” technology. In this process, the
terms “art” and “artificiality” lose their semantic role as
the antonyms of the term “nature,” while strengthening
their role as the generators of its meaning. We are
inventing machines that teach us how to fail better. We
create art that teaches us how to experience better. We
produce mountains of things that help us operate (and
look) better. For this exhibition, Katzenstein has created a
new video work. As if peering through a kind of porthole,
we observe a congregation of objects (all produced in
2014). Initially they appear to be space debris, scattered
like single molecules moved by arbitrary (gravitational)
forces. At a certain point, the different objects begin

to form clusters and chains, as if coming together to
create compounds composed of absurd liaisons between
elements as incongruent as a shell, a desk, and a pillow.
They concentrate in swarms, follow each other, and
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move like quasi-organic entities — creatures claiming for
themselves a new significance.

We redesign natural intelligence wherever we can, and
yet we are still struggling to fulfill our basic desires and
expectations. Damn! In a way, we seem not to be fit for the
world we have created for ourselves. Even as we increase
our intelligence, we increase the world’s stupidity, as well
as our own stupidity. Machines are supposed to help us
become better human beings. We invent them so that we
can become like them, and stop failing. If, at some future
point in time, robots were to control the human education
system, basing it on a single curriculum and telling all

of us the same stories in the same language, voice and
intonation, while showing all of us the same pictures in
the same colors, format, and media, we would probably
fail less often in our communication efforts. Would this
then be the end or the beginning of the world?

Katzenstein’s video work Home features an artificial world
inhabited by characters that are all created in his image

— bald women, men, and androgynous hybrids who walk
synchronously, in expressive lockstep, busy with acquiring
knowledge and language, even when sightless. The video
culminates in a wedding ceremony, the most powerful of
all interpersonal rituals. A hybrid couple wearing a glossy
“tandem” shirt circles the bride and groom (who stand
under a pseudo-canopy made of wigs) in an absurd style.
The bridal couple’s dramatically edited hand gestures seal
the ceremony; the audience applauds in synchrony in an
exaggerated manner; the end seems happy.

The deep impact of Katzenstein’s works is most palpable
in their humoristic touches: those moments when we
continue to simulate machines, becoming more and
more similar to them. When we become flawless and
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and could perhaps also serve to unpack and clarify
messages in the context of interpersonal communication.
Katzenstein’s works provoke in the viewer an experience
of estrangement vis-a-vis our gestural system by
uncovering its mechanisms, while reminding us to pursue
the fulfillment of our intentions.

The history of humankind is also the history of keeping
our innermost selves secret. Yet Katzenstein’s video Azoi
(2014) denies the possibility that we are undecipherable.
A man and a woman, naked and innocent-looking, appear
as an organic unit connected by means of a single long
beard. They dance holding each other’s hands, while being
consistently disturbed by humanoid tomatoes, some of
which roll around on little robots. A crafty, exasperating
storyteller (the same one as in the work The Garden) with
long talons tells us a fairytale that is communicated to us
by means of cryptic subtitles.

Understanding the other in the “right way” (i.e. in the
way he/she intends to be understood) and making a
clear statement that enables the other to understand our
intention are the most difficult parts of any interpersonal
relationship (sex seems easier!). Galileo believed that our
sight (as a symbol of all our senses) was perfect — that
humans had very good “eyes.” Apicius asked him: But
what weak eyes are you trying to help with these glasses?
Galileo answered: The eyes of the philosophers. Since

its very inception, humankind has been fighting for
“dovetailing outcomes,” or optimizing solutions. To this
end, we have developed languages and trained lawyers,
mediators, translators, therapists, and so on. At present,
we can control almost every barrier to communication.
We can choose the right time, place, medium, and

even climate, while eliminating undesirable noise. We
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can overcome initial psychological barriers, choosing a
partner who is sympathetic. We can put ourselves in the
mood with various teas, exercises, and other tricks. We
can eliminate initial terminological misunderstandings
with glossaries, and bridge cultural barriers through
translators. But there is a final pitfall that still causes
conflicts: we view the world through different lenses,
creating different images of it!

The video work Hope Machines (2006-2007) uses

these epistemological barriers as a stage setting,
portraying a world where each person lives on his/her own
unique artificial island. As this work reveals, the greatest
danger that looms upon humankind is atomization

and isolation from the vital energies of society. In this
context, communication protects the individual. In
Family of Brothers, the different worlds of the protagonists
are linked by means of estranged, ritual-like gestures,
light flashes (that jump-start mental processes) and
narrative image-sequences. Every protagonist seems to be
simultaneously embedded and trapped in his hermetic
environment. Rather than portraying this state of isolation
with an admonishing tone, however, Katzenstein treats

it with humor, evoking a melancholic sensation of being
lost between worlds. What might help in this context?
Empathy? The acceptance that all behavior has a positive
intention? Implanting nanobots into our brains and
connecting them to each other? Edison was right: there is
no failure, only feedback. This is what we mostly look for,
a simple gesture of awareness, a Boolean “true” as a form
of self-affirmation, and no more. What do we expect when
we ask: How are you? The last thing we want is a serious
answer. We fear people who dump their “difficult issues”
on us. We do not like it when somebody disturbs our
cognitive balance, our hermetic epistemological identity.
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For this exhibition, Katzenstein has created a new set

of figures, which each enhances itself by performing a
specific gesture while simulating what Bruce Nauman
called “making a generalization beyond yourself.” They
are avatars, medial surfaces that display signs as if

they were made for no other purpose. The figures in
Katzenstein’s earlier works (such as the video Home) look
like clones of the artist. Yet although Katzenstein uses
himself as his main material, this feigned narcissism
creates heterotopic moments rather than idolatrous
impressions: the figures appear as generalized examples,
as androgynous test objects or tragic poetic characters full
of hopes and unaccomplished dreams. Each represented
body becomes another place of refuge or site for reflection,
which can be connected to the others due to their similar,
yet non-identical, character. Katzenstein thus constructs
a set of relations between these sculpted bodies through
simultaneous recourse to similarity and diversity. At the
same time, in every single avatar Katzenstein develops

a part of his individual self, which he has broken

into different facets — thus creating his own personal
contradiction between singularity and plurality.

Katzenstein’s video work The Garden opens with a

cryptic inscription followed by the alienated, mechanical
movements of a female dancer that call to mind
Meyerhold’s system of biomechanics — body movements
combining psychological and physiological processes.
Additional figures each dance alone, performing
swimming-like movements and other gestural actions that
seem meaningful while remaining incomprehensible.

A robot, another paunchy and clumsy dancer with

a blue head, and a percussionist appear, feeding the
dramaturgical development with additional absurd
imagery, accompanied by the laughter of an imaginary
audience. The gestures and movements in this video work
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do not come together to offer a coherent meaning, but
rather embody a form of authenticity predicated upon a
communicative intention (albeit one that has failed). It is
in this sense that the video may be described as a comic
rendering of a communication disaster.

Yet how, in fact, is it that we so often fail to communicate?
This question may be answered by performing a brief
psycholinguistic analysis: I can talk about things that

I know nothing about and have never experienced or
seen, and which are similarly foreign to the receiver. In
such a case, my words can generate meanings that every
interlocutor has to link to his/her own mental sphere.
Consequently, the meanings I generate get rooted and
indexed differently in different individual contexts, as
their semantic charge unfolds within the framework of
personal epistemes that are very likely to be different
from one another. In this instance, although the receiver
understands the literal meaning of my words, we do not
necessarily share the same idea about the subject we

are discussing.

In this context, the meaning of every gesture is
simultaneously rooted in the mental spheres of the sender
and the receiver(s). The symbol of a circle made of a
thumb and index finger could mean: “super,” as well as
“it’s round” or something entirely different. Interpretation
thus depends on the conversational context. If one person
asks: How did your test go today? and the other makes

the above-mentioned gesture, the first person would
probably not interpret this gesture as meaning: Oh, it

was round! As this example reveals, gestures are univocal
in a specific, shared context in which they are sent and
received on the “same wavelength,” yet their meanings
vary due to changing circumstances. Gestures are thus a
perfect language for controlling machines and computers,



FAIL IN PEACE,
FAIL HAPPILY!
FAIL SUCCESSFULLY!

THE ART OF ENDURING THE STUPIDITY
OF OUR INTELLIGENCE
IN URI KATZENSTEIN’S WORKS

EMMA BRASLAVSKY
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“Live long and prosper!”
[Mr. Spock: The Vulcan Salute]

“Peace and long life” would be the reply to Dr. Spock’s
greeting out on Star Trek’s Final Frontier. A long healthy
life, prosperity, and peace are recurrent semantic
components of numerous salutations and gestures
formulated in literature and everyday culture over
thousands of years. The Vulcan Salute — which consists
of a raised hand parted between the middle and ring
finger, and an extended thumb - thus stands for the
sacred yet difficult-to-attain wishes and desires not

only of the extraterrestrial humanoid species to which
Dr. Spock belongs, but to all of humankind. In June
2014, the salute was earthed! As code point U+1F5906,

it has become an official pictograph of the Unicode
Standard — a computing industry standard for the
encoding and representation of writing systems. The
source of inspiration for this gesture, moreover, is itself
terrestrial: the priestly blessing performed with both
hands by Jewish kohanim.

The evolution of mankind involves an ongoing struggle
for stronger relationships and better communication,
which constantly seems to fail. Edison said that he’d
never failed; he just “found ten thousand ways that won’t
work.” Ever since the Industrial Revolution, we have
been acquiring new forms of movement, commands,
and gestures, while remaining constantly aware of our
communicative deficiencies — a process that has become
even more accelerated in our computerized world. We
fear the communicative failure of our symbols and the
consequence of such a failure and are eager to acquire
newer symbols, always eager for self-enhancement.



LA.

U.K.

113

When you work on something that is exclusively music or
sound, do you find yourself thinking of sounds in visual
terms? For instance, that a certain sound should be more
“bronze-like” and less “polymorphous” in terms of the
feeling it imparts?

No, I am entirely in a world of sounds, and if I am open
and honest with myself, I think I can work with sound
when I free myself of thoughts about where it is going.
Flexibility is a central value in my work process. I am

in love with elusive elements that can infiltrate and
integrate into various realms in different ways. It’s not
just a conceptual strategy, it’s an expression of my love
for this quality of being shaken, of being transported to
sites where things behave differently. Sound and music
are obviously the most flexible materials I work with, and

the ones that are most closely related to movement, and so

they are a wonderful vehicle for transporting ideas from
place to place. As I quickly realized when I began making
art, music is the thing I love most in the entire world.

Vehicles, 2004,
Trace Gallery, Cardiff, England
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ensemble. In The Family of Brothers, the sound of clicking
heels and footsteps is heard alongside a bass guitar

and piano. These hybrid musical compositions contain
recurrent motifs: a formal and musical concern with
linguistic gestures, slapping sounds, noises produced by
generally useless machines, opera motifs, and a range
of hybrid, invented entities. One example is the robot in
Hope Machines (2006-2007), which excuses itself and
greets you if it happens to bump into you as it wanders
aimlessly through the space. The instruments that Uri
Katzenstein constructs and invents are also of course
regular participants in his work.

Are your instruments another sort of
stupid machine?

The instruments are somewhat smarter and more
functional. They are about color, content and music. They

are stupid, because who needs a mechanical orchestra? Yet

within this orchestra there are different degrees of futility.
The bat is much dumber than the “slide guitar.” I like
slaps, bangs, smacks, cutting noises, and these are motifs
that recur in my works over time. Ever since its inception,
my activity as an artist has been concerned, among other
mediums, with sculpture, I try to produce actions that
result in sound. I quickly came to understand that the
ears see and the eyes hear. The slide guitar instrument

is a guitar that tries to play like I do. The instruments do
not disguise their technological essence or try to appear as
conventional instruments. In the case of the guitar, only
the strings and upper neck are related to a guitar. All the
other materials and elements are entirely unrelated to this
instrument. I take an object or sound from one world and
convert it into part of another world. Matter is transposed
from place to place and enters a new dance.

LA.
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Do you conceive of the instruments in formal terms?

The visual dimension of sculpture is opaque. The
sculpture’s contours are what define and delimit it. The
instruments are defined by the things they produce — the
sounds. That is why the form comes into being on its
own, following the function. For instance, my new horn
machine: all the horns are arranged in a row, because it
is the best way to organize the dimmers, electronics, and
electric wiring. The instruments are not an installation
in the formal sense. They are not ordered, and do not
attempt to create a new connection to a place. They are
instruments that produce sounds guided by the nature of
the exhibition space. “Busty Gardy” is an instrument that
underwent various changes and was transformed several
times because it initially did not work. Technical mistakes
resulted in its present form.

Let’s talk a little bit about words and language. In

many works language is the underlying material, and

you process it until it becomes a non-usable form of
communication. Yet many of your works also contain very
precise texts.

Language is something that is often not given over to
interpretation. I distinguish between regular language
and an image of language, which is the language of
the other rather than human language. When I use
regular language, I use it very carefully. The language
of the other can be anything, usually gibberish with a
musical character. When there is an actual text, every
word is important and everything is extremely precise
and clearcut. I've only written a few texts over the years,
yet certain works actually began as texts. If I look at
my artmaking process from a certain distance, there is
nothing predictable about my works.
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performances take place in an intimate space, without
an audience. The hesitant visitors approach, at once
horrified yet succumbing to the experience. After a short
explanation, the character that Katzenstein impersonates
(an experience in and of itself) touches the visitor and
thus closes an electric circuit that electrocutes them.
This is an extreme rendition of art as a form of therapy
and healing; a moment of shock in which our physical
and mental bodies expand involuntary like an eye pupil.
Something expands within us, and will not resume its
former state. Music operates in a similar manner, yet

its impact on consciousness is slower and softer. Sound
touches us, albeit not with the same force and impact

as electricity.

Ishai Adar: Can you give me an example of such a
therapeutic element in one of your works?

Uri Katzenstein: In the video The Garden I was very
interested in geriatric dancing. I play the role of an obese
man who is trying to dance. It’s a dancer’s journey, in the
course of which his abilities are enhanced by means of a
robotic technology; a creature doomed to fail that is helped
by a stupid machine. It’s a kind of ritual, which you will
likely not find yourself participating in. I put myself in

a place the viewer himself will never dare to occupy, in
situations you would not waste your time trying to create.
I try to be a kind of daredevil who experiments with non-
functional elements that comment, among other things,
about stupidity, futility, and waste. These are subjects that
I connect to deeply in my work.

Indeed, many of Katzenstein’s works feature numerous,
often mechanical elements concerned with stupidity.
Oftentimes these are useless machines that nobody needs,
which exert a tremendous effort to perform a trivial action.
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In many cases sound is the element that introduces us

to this dimension of stupidity, as well as to the expansion
of the realm of possibility. This encounter involves
revulsion, amusement, and catharsis. In the performance
work Frogman's Report (1998), which was created

with Ohad Fishof, the onstage sound of chewed glass
confronts the viewer with an action that he himself will
never undertake. In the early video The World is Vroom
Vroom (1997), a mechanized buggy moving along a rail
shatters against the camera lens. These two moments are
quintessential examples of how sound can constitute 70%
of a visual experience.

Paradoxically, the music tends to be a softening element
(although it may prove difficult for listeners who are new
to it). It’s a kind of innocent seduction that invites you to
enter a world which may frighten you later on, while also
making you laugh and enabling you to sense things from
a new perspective; an encounter that expands the limits
of the possible and tends to be dark and noisy, as well as
melodic and pleasing. This combination takes on different
forms, such as the following: imagine the defunct band
Coil (a duo whose members are no longer alive, and
whose work centered on a connection between modern
industrialization and pagan and classical elements)
collaborating with the guitar player Eddie Van Halen
(from the American hard rock band Van Halen) and with
Klaus Nomi (a soprano singer who merged opera and the
American New Wave in the late 1970s).

The wedding scene featured in the video Home (2001)
involves a different type of combination. The music
brings together primeval, ritual elements with voices
from today’s changing, ephemeral world. These elements
include bamboo percussion instruments, a didgeridoo,
and electronic sound, which are joined into a single
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Regardless of whether the sounds in question are
mechanical or digital, this sound world has a shaking
quality. Take, for instance, the car-horn organ. A horn is
an element concealed in the vehicle’s dark entrails. In
Katzenstein’s organ, it is suddenly exposed and made
accessible, and playing it is an experience at once comic
and addictive. In the video works, the shaking quality of
the viewer’s experience arises from the playful elasticity
of the gap between what is seen and what is heard. This
gap is one of the underlying elements of the audio-
visual aesthetic, and originates at the very beginning

of human life. One of our first experiences is listening,
and wondering about the origin of the sounds that reach
us. We are creatures who hear spatially yet can only see
frontally, and our consciousness is shaped by this fact.
We are used to not seeing the origin of the sounds we
are hearing, so that sound has more freedom in terms

of both its movement and its meaning in contrast to the
concrete quality of the visual image. Sound fuels the visual
imagination. I discovered the endless artistic possibilities
made possible by this freedom while working, among
other projects, on composing music for The Garden
(2004), Azoi (2000), and additional videos and sculptures
by Uri Katzenstein.

When I composed the music and sound for The Garden,
we had different ideas of how to express the movement
language that the choreographer Renana Raz and
Katzenstein had developed in response to Ohad Fishof’s
text, which was the first element in the work process. The
frenetic rhythm of the hand movements could be coupled
with banging, human voices, semi-realistic sounds of
movement, and so forth. We finally chose the hushed
whistling of a violin. These sounds placed the video work
in an ethereal, immaterial realm that worked extremely
well with the sterile white space in which the figures
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float. The violin notes dictated the character of the sound
environment, which seemed to pull in the rest of the
sounds. This is often the process that unfolds while one
is creating music and sound works. There is an element
of seeming randomness, which shares certain qualities
with Brian Eno and Peter Schmidt’s “Oblique Strategies”:
a deck of cards with general instructions open to
interpretation, which Brian Eno has been using since the
1970s as a “smoke column” to follow in the course of his
creative work process. In our case, things are somewhat
simpler. We try, err, wonder, and every so often gaze at
one another, vigorously nodding our heads “yes” or lazily
shaking them “no.” Our strategy is to identify the moment
in which the work itself knows what it wants, and then to
just continue nourishing it.

This strategy involves a significant number of recurrent
situations. For instance, in the process of working on
many projects, Uri declares firmly at the outset that this
time he is intent upon creating something aggressive and
painful. Two weeks later, when we sit and listen to the
initial product, one can already notice that sharpness and
pain have given way to sounds with a soft, melancholic,
hovering quality. An invisible hand repeatedly steers the
result in this direction.

“I think that this relatively soft spot, which tends to
concern itself with beauty, developed in me following the
recognition that music and art offer a sort of therapeutic
treatment to the viewer,” says Katzenstein. “Treatment

in the sense that the experience is an expansion of the
viewer’s spectrum of sensation, observation, cognition and
internal imagery.”

In the series of performance works Hood (2011), Uri
Katzenstein electrocutes visitors and viewers. These



THE EARS SEE
AND
THE EYES HEAR

ON URI KATZENSTEIN’S SOUND WORKS

ISHAI ADAR

Over the past twenty years, I have been involved in

Uri Katzenstein’s artmaking as a friend, a viewer, and

a partner in the creation of music. My approach as a
composer for films and as a sound designer has been
shaped, among other things, in relation to and from
within his works. A retrospective gaze at the sound
dimension of Katzenstein’s oeuvre thus also constitutes
my own gaze at a part of myself.

From the very inception of our collaboration, we have
shared the same approach to artmaking, without engaging
in too many conceptual discussions. While creating the
soundtrack for the video The Family of Brothers (2000),
the catalyzing force underlying our work process was the
choice of what we found to be beautiful. In the course

of this process, we were guided by some vague concept,
yet the destination we arrived at was surprising. Work
with Uri is almost always born out of a general, open-
ended environment of ideas. Even once the work process
is completed, when the work acquires a clearly defined
form, something about the music remains open-ended
and carries multiple meanings. This world of sound is at
once challenging and simple, disturbing and amusing,
and above all replete with motifs one does not expect

to encounter: garbled speeches, digital manipulations

of human voices, banging sounds and cutting noises,
mechanical voices, and more. These motifs are packaged
and organized by the music while maintaining their crude
and exposed quality as a concrete experience in space. You
have a robotic bat for extinguishing fires that dreams of
being a drummer, alongside a processed and edited series
of sounds within a video work. If you allow your eyes to
hear, you'll become aware of the present-absent quality of
the muted, gestural scream whispered by the sculptures.
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“There are, indeed, things that cannot be put into words.

They make themselves manifest. They are what is mystical.””

Wonder, Contempt and the Life in Between

The encounter with Katzenstein’s works is a charged,
emotionally disturbing encounter with the “unbridgeable
gaps” inherent to human experience; it sharpens our
awareness of the contingent nature of thought patterns,

of our self-image and our relation to others. Itis a

journey charged with a therapeutic quality, whose goal is
to overcome fears rooted in our personal and collective
biographies; a liberating game or ritual whose aim is to rid
us (even if partially or temporarily) of the suffocating grip
of our culture.®

“As you can see,” says the narrator in Hope Machines
(2006—2007), “we are mainly getting on getting on.”
Projected onto the screen is a stunning beautiful post-
apocalyptic reality. Something terrible has happened, yet
the narrator’s tone of voice seems placated. Moreover, the
figures of the survivors, afloat upon what appear to be
fragments of buildings scattered in the sea, do not seem
especially concerned with this state of affairs. Everything
seems normal, even the sea is calm. We know nothing
about the nature of this catastrophe. All we know is that
its survivors long for “what is now commonly referred to
as the old days” — days characterized by “that old rush of
enterprise and achievement”; or, more specifically, days
that remind them of “an innocent version” of themselves.
This overall image is akin to an archetypal description or
representation of the “human condition.” We are all, to
different extents, survivors of one catastrophe or another,
of a personal or collective trauma. Inhabiting the ruins
that are the 21st century, we live under the threatening,
apocalyptic shadow of the next catastrophe. Nevertheless,

such an image may well be false, a culturally-dependent
cliché; a recycling of a hegemonic “language-game”

based on nostalgia for a primeval “Paradise” — for an
androgynous, “innocent version” of ourselves that is
devoid of guilt (see The Garden, 2004). This is perhaps
the reason that we are welcomed by a robot resembling an
alien that wanders about the exhibition space, begging our
pardon and greeting us in numerous languages.

1 From Ritual Reality (1990), text: Ohad Fishof.

2 Emmanuel Levinas, Difficult Freedom (trans. Sean
Hand), John Hopkins University Press, 1990, p. 9.

3 Jean-Paul Sartre, Being and Nothingness (trans. Hazel
E. Barnes), Routledge, 2003, pp. 383-454, esp. p. 386
“Conflict is the original meaning of being-for-others.”
On the difference between the underlying approaches
of Sartre and Levinas, see: Alain Finkielkraut, The
Wisdom of Love (trans. Kevin O’Neill & David Suchoff),
University of Nebraska Press, 1997, pp. 1-24.

4 Antonin Artaud: The Theater and Its Double: VIII. The
Theater of Cruelty (trans. Mary Caroline Richards).
http://72.52.202.216/ fenderse/theatre. htm#bro

5 Adi Ophir, The Order of Evils: Towards an Ontology of
Morals (trans. Rela Mazali and Havi Carel), New York:
Zone Books 2005, p. 64.

6 According to the philosopher Richard Rorty, a
“metaphor” has no meaning when it emerges into the
world. This is so, since at the time of its emergence, the
“language game” capable of providing it with a “literal”
meaning has yet to be invented. It may acquire a literal
meaning in the future, yet such a literal meaning
amounts to the “murder of metaphors.” See: Richard
Rorty, Contingency, Irony and Solidarity, CUP, 1989.

7 Ludwig Wittgenstein, Tractatus Logico-Philosophicus
(trans. D.F. Pears & B.F. McGuinness), Routledge, 1974,
.6.522

8 This section was inspired by Slavoj Zizek, On Superego
and Other Ghosts (trans. Daria Kassovsky), Tel Aviv:
Resling, 2000, in Hebrew, and especially the discussion

onp. 53.
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in silence, grimace or make sounds. The artist sums

up this shared experience with the words: “Next time,
something new.” In all of these works, the artist appears
in disguise. In 1/3 Yom Gagatzi: Hood (2013), for example,
he is dressed as a strange, grotesque figure wearing a wig
and glasses and lying in bed. His legs, sticking out from
under the cover, are clad in house slippers resembling a
diver’s flippers or animal feet.

An invitation to participate in extreme experiences
is a signature trait of Katzenstein’s oeuvre. In these
works, however, the visitor is required to actively
engage in a shared experience of electrocution as

a distilled manifestation of the intricacies of
intersubjective interaction.

Yet it would be a mistake to restrict the meaning of the
“electrocution works” to the problematic of interpersonal
relations. Rather, their challenge touches on some of

the most fundamental preoccupations of philosophers
and cultural critics: the limits of human experience,

the relations between language and experience, and the
ontological status of the artwork. This challenge is rooted
in the ability of the works to draw our attention to a drama
unfolding on the subcutaneous, hypodermic/neurological
level of human experience.

The diversion of our attention to the drama unfolding on

the subcutaneous, hypodermic/neurological level is an act of
both deconstruction and liberation. The attempt to describe
the experience of joint electrocution by using our familiar
vocabulary, predicated on the trinity “expression-gaze-
touch,” is limited and doomed to failure. The limitations

of such an approach are attended to by Adi Ophir: “Gazing
(as well as hearing and smelling) involves a distance
between the gazer and that which is gazed at. Touch

124

(and taste) eliminates the distance between the one or

the thing touching and that which is touched. Speech
posits a distance between the one who speaks and that
which is spoken about [...] There is an unbridgeable gap
between someone present to himself in a gaze, or present
to himself when being touched, and someone who posits
this self as object (in this or that integration of expression-
gaze-touch).”s

The sensory experience of joint electrocution gives rise
to an awareness of such an “unbridgeable gap”; it is

an experience whose power stems from the possibility
of cancelling the demarcation line between “self” and

” o«

“other,” “object” and “subject,” “viewer” and “artwork”;

it is a moment in which artist and viewer are “welded”
into one another, becoming a single entity — an electric
circuit. Such an unnervingly meaningful, intimate
experience is, however, elusive and difficult to describe in
words — an event comparable to the sudden introduction
of a “metaphor” into the world.® As the ridiculous frog-
legged figure explains, such an event can be thought

of as a “kind of first time,” a new beginning. As with

a metaphor whose use has become routine over time,

we may at some distant point in the future speak of the
experience of joint electrocutions (perhaps even of shared
sensation and awareness) just as we speak nowadays of
the experience of flight (seeing the world from a “bird's-
eye-view”) or of a “virus” that has infected our computer;
just as we fight “aliens” on a television screen, or speak of
the “unconscious” with a psychologist. Nevertheless, it is
equally possible that such a subcutaneous-neural reality will
remain hidden and mysterious experience, at the threshold
of human, impossible to express in words, so that it can
only be pointed to (made manifest, indicated):
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cruelty, are intimately intertwined. A reality that is devoid
of meaning — ridiculous? Wonderful?

Estrangement, Seduction, Intimacy

The “Katzensteinean” world is idiosyncratic; a foreign
terrain whose artificiality is emphatically underscored.
Figures wearing unconventional clothing move in a
carefully curated space — a world populated by faces,
masks, bronze sculptures painted with industrial paint

to look like plastic dolls, and strange machines that
amplify its artificial quality. Such an intensified artificiality
(artifactuality) produces a theatrical effect whose operation
vis-a-vis the visitor is complex. The disparity between

the familiar and the demonstrably strange — between the
modus operandi of our daily routines and Katzenstein’s
esoteric world — creates a sense of “aesthetic distance.”

At the same time, the encounter with the idiosyncrasies

of such a world generates a sense of being privy to a
secretive and intimate setting, an environment that is both
seductive and intimidating.

The distance between the viewer and these “aesthetic
objects” provides us with a sense of entering an enabling,
playful and safe space that allows us to control our degree
of identification or involvement. Within this protected
sphere, we can openly explore our relations with various
aspects of reality: practice, experiment and play with
feelings as well as imagine alternatives to the existing
state of things. The costumes and masks worn by the
actors in Home (2001), the esoteric rituals they enact,

the sterile space they operate in — all these create a sort
of comfort zone in which we may, for example, take
(sadistic?) pleasure in watching a woman being flung
into the air as if she were a ball. Yet, at the same time,
these ostensibly playful feelings are accompanied by a
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vivid frisson of intimacy that is related to the fact that the
woman is not really a woman, and those flinging her into
the air are not men. Rather, they are all clones, stylized
doubles of a single figure, that of the artist himself.

The overall sensation is intoxicating and seductive — a
sensation of “togetherness,” of being invited to join his
adventure, which is at once intense and threatening: the
“miracle of moving out of oneself”? that characterizes the
intimate encounter with the artist’s world mingles with

a fear of being swallowed up by it.> Ease and playfulness
are replaced by a mixture of enchantment and anxiety
marked by a loss of boundaries between “self” and “other,”
“viewer” and “artwork.”

Language, Experience, Boundary

“In our present state of degeneration it is through the skin
that metaphysics must be made to re-enter our minds.”

Katzenstein’s recent “electrocution works” represent a
new and fascinating phase in his treatment of intimacy
and of the boundary between “self” and “other,” “interior”
and “exterior.” Although they are a natural extension of
the artist’s repertoire, they convey a sense of change and
of a new beginning.

In these works, visitors are asked to hold the artist’s
hands, which are connected to an electric power source.
The request is accompanied by explanations such

as: “I am going to give you a treatment that will help

you cope with fears in the future [...] we are going to
jointly electrocute ourselves [...] it’s a kind of first-time
experiment [...] let’s give it a try.” The act of holding hands
creates a closed electric circuit, so that the visitor and
artist are jointly electrocuted. The shock elicits various
responses: some jump back in horror, others linger, smile
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In our culture language is secret, but we are
sending you frogmen.’

Uri Katzenstein holds a unique status in the Israeli art
world. He has been hugely influential as a creative artist,
yet the nature of his work does not lend itself easily to a
commercial or institutional embrace. This state of affairs
is related, to a large degree, to his unusual treatment of
topics such as the individual’s relationship to his/her
inner self and and intimate environment, the individual’s
relationship to the collective, and the relationship between
apocalyptic anxiety and hope.

The current exhibition provides us with an opportunity
to become acquainted with the unique character of
Katzenstein’s oeuvre. It features works that were already
presented in different contexts in the past, alongside
new works created especially for this event. Some of the
works are displayed individually, while others are piled
at random onto shelves. Noisy video works, musical
instruments, and machine movements saturate the
exhibition space. The cacophony of sounds, sights and
movements generates an effect similar to that of visiting
a workshop, or, alternatively, of peeking into an eventful
and noisy laboratory replete with flashes and strange
mechanical movements, whose object of inquiry remains
unknown. It is as if we have been catapulted into the
center of a foreign environment fraught with meanings
that requires our full attention, and are called upon

to participate in an experience in the course of which
challenging, experimental, and provocative elements

are intertwined with subtle and intimate ones. We find
ourselves oscillating — partly amused, partly horrified —
between a sense of wonder and contempt; facing a reality
within which the lyrical and the banal, compassion and
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polished; a pleasant, hypnotic waste of space and energy;
an artificial imitation of an unknown primitive source,
which itself may have emanated from stereotypical images
of something that does not exist. These machines are like
once-scary monsters that suffer from memory loss and
have been trying for centuries to clarify why on earth they
have teeth.”?

Sound, image, and choreography are combined in Uri
Katzenstein’s work to create a totality predicated upon a
state of disharmony (in the tradition of Duchamp, Kurt
Schwitters, and Erik Satie). The totality is also the product
of placing the human body and its activity at the center of
the work — as both form and content. John Cage’s works
and the happenings and performances of the late 1950s
and 1960s made the artist and his body into an active
participant in the work. In the 1970s, the identity between
the artist’s persona/body and his art was strengthened in
the works of Vito Acconci, Terri Fox, Carolee Schneemann,
Hannah Wilke, and others — who insisted on the vital
presence of the artist at the center of the work.

Katzenstein’s work attends to the subject of perception
in its widest sense. “The space in which the scenes

occur — an artificial space lacking any sign of nature — is
an interior space,” writes Yigal Zalmona. “[...] a kind

of hybrid space [...] that looks like an incidental prop, a
nothing-and-nowhere place [...] real and virtual, domestic
and phantasmagoric, hot and cold.”® The protagonists of
this stage set explore the limits of their environment while
inventing strange communication systems. Thus, despite
the uncanny drama,™ Katzenstein’s oeuvre contains
humor and touching, strikingly beautiful scenes. His
works, which combine the worlds of fantasy, technology,
contemporary aesthetics and social interpretation,
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undermine basic assumptions concerning our modes of
functioning and our ways of understanding the world
that surrounds us.

1 Marcel Duchamp, “The Creative Act,” paper read to
the American Federation of Arts convention, Houston,
April 1957; reprinted in Gregory Battcock (ed.), The New
Art : A Critical Anthology, New York: Dutton, 1966.

2 Unless otherwise noted, all statements by the artist are
from conversations with the author of this article in
preparation for the exhibition.

3 Uri Katzenstein, Missive (exh. cat.), The Israel Museum,
Jerusalem, 1993.

4 Studio Art Magazine 68, January 1990, p. 4, in Hebrew.

5 These works echo the dysfunctional machines created
by Marcel Duchamp, such as Chocolate Grinder (1913;
1914) or With Hidden Noise (1916), which are concerned
with the aesthetics of machinery and the effects of
movement.

6 Such, for instance, as the phonetic poem (ursonate)
written by Kurt Schwitters in 1922-1932, which
became the most impressive sound composition of
the 20th century, influencing numerous sound artists.
Erik Satie’s more eccentric compositions include a
collection of extremely short pieces for piano, such as:
“Furniture Music,” which he composed in response to
the critique that his compositions were “formless.”

7 Test Dep. was a London-based industrial music band
active in the 198o0s.

8 “A Conversation between Uri Katzenstein and Ohad
Fishof,” Missive (exh. cat.), p. 13.

9 Yigal Zalmona, “Home, or Narcissus’s Dream,” in Uri
Katzenstein, Home (exh. cat.), The Venice Biennale,
2001, n.p.

10 Yigal Zalmona notes that “The terror that work invokes
derives from that fusion of animate and inanimate
which, according to Freud, is at the root of the uncanny
(das Unheimliche).”
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various areas of the creative process, so that they become
full collaborators. The soundtrack accompanying the
exhibition contains a text that is clearly understandable

at some points and disrupted in others, while the figures
are designed as embodiments or mental signs. Sexual
identities change, while exaggerated facial expressions and
various vocal distortions transform Katzenstein’s works
into a narcissistic medium, which centers on an incessant
examination of self-representations, reflections, and self-
replications as technological reproductions taking over the
realm of the individual self.

“La La Major,” a sound installation in collaboration with
Ishai Adar, was presented at the Herzliya Museum in
2009. Sound waves in various resolutions and on various
tracks (like those captured during EKG tests) were
projected onto a giant screen in a large gallery. These
projections echoed the sounds played at high volume on
24 loudspeakers placed on a bridge-like structure, which
extended between two walls at the center of the projection
space. The sounds were created by mixing together
various musical pieces in a range of styles (Hassidic,
classical, pop, rock, and electronic music), which had
been broadcast on Israeli radio from the foundation

of the state to the present, as well as original pieces by
Katzenstein and Adar. In this work, as in other sound
works, Katzenstein created the instruments, composed
the music and vocal range, and performed the sound
transformations and manipulations. In doing so, he gave
rise to a multilayered world, which simultaneously appeals
to both the ears and the eyes.

Machines, robotics, and accessories have appeared in
various works over the years, including: a two-armed
phonograph Katzenstein used during performances
(1983); an early work featuring a robot that led to later
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works such as Apologetic Robot (2007); Untitled (2010),
the robot that participated in the exhibition “About
Stupidity” (2013); Border Line Case (2012—2013); and, most
recently, the robot included in the exhibition at the Israeli
Center for Digital Art in Holon, Milk Rock 1980 (2014).5
Katzenstein’s instruments/machines entertain a dialogue
with voices, sounds and noise, much like the instruments
created by Luigi Russolo (1885-1947), Harry Partch
(1901-1974), and John Cage (1912-1992). These
instruments were produced using a wide range of
materials and debris, while making use of various
techniques of sound production.

Sounds and noises from the everyday world erupted

into the art world in the works of various artists and
composers, most notably Futurist ones. These artists
argued that music should not be limited to classical
instruments and to the sounds they produce, and should
encompass the wide range of noises and sounds typical of
modern life (see, for instance, the Futurist manifesto L'arte
dei rumori written by Luigi Russolo in 1913). Whereas
painting and sculpture were silent mediums, the Futurists
sought to present the actual sounds of modern life, rather
than just their descriptions.® Happenings, performances,
and video art similarly give expression to a multi-sensory
matrix that is both human and non-human; as Robert
Rauschenberg put it, since their emergence art is created
“In a world that has a lot more to it then paint.” Writing
about Katzenstein’s works, Ohad Fishof notes: “Uri
Katzenstein’s noise machines are a kind of pointlessly
festive shadow of the first naive noise machines made

by Russolo, or of Test Dept.” banging on oil barrels in
solidarity with the Welsh miners in the 1980s, or perhaps,
simply, of all kinds of moaning and rumblings that used to
excite the Futurists and today exist on the edge [...] These
machines are mostly funny, phlegmatic, idiotic, over-
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four different episodes. These installations pursued the
journey into the self by means of the artist’s doubles,
and expanded upon his range of thoughts, reflections,
and statements — which move naturally between Judaism
and science fiction, possible genetic developments and
expressive, overemotional reactions, the threatening and
the humorous.

The name “The Family of Brothers” and the figures that
were presented in the exhibition are related to the four
brothers in the Passover Haggadah, while also alluding
to Edward Steichen’s book The Family of Man, which
featured photographs of people from around the world.
This book symbolized postwar Western society’s attempt
to repress the human schism brought to the fore by the
war, and to present an artificial image of human solidarity.
The title “The Family of Brothers” also attends to the
change taking place over recent decades in the concept
of the “family,” especially in Western culture. In this
work, Katzenstein examined the connection between the
human and the illusion of transcendence, and between
possible and less possible transformations. The sculptures
presented a renewed encounter with a figure familiar
from Katzenstein’s earlier works, a sort of “man without
qualities”: this ageless, hairless figure is sculpted in
enigmatic poses, which appear as frozen moments out of
an unclear narrative. A video included in the exhibition
presented this frozen being coming to life and taking on
the appearance of various figures.

In 2001, Katzenstein was chosen to represent Israel at the
Venice Biennale. The exhibition “Home,” an expansion
of “The Family of Brothers,” was concerned with doubles
and doubling, gazes and various aspects of existential
representations. The central work was a video filmed
from several perspectives and projected simultaneously
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onto 12 screens on the pavilion walls. The film presented
the artist’s face affixed to various bodies, alongside 12
sculptures of dancers cast in the artist’s image. It was
accompanied by original music, which was performed in
the pavilion’s courtyard during the opening days of the
Biennale. Katzenstein’s installation combined cinema,
sound, sculpture and theater, and was concerned with
human situations, the relationships between human
beings, and social identities.

The video work Hope Machines examines the individual
as part of a socio-cultural matrix, and critically explores
the reciprocal relations between man and machine in the
context of contemporary culture. The figures in this work
operate in a seemingly apocalyptic world and call to mind
the survivors of a catastrophe who are living on floating
structures resembling islands. The work is composed of
figures standing on sculptural structures that Katzenstein
created out of recycled, biodegradable packaging originally
used for domestic appliances and other objects. Some

of the figures appear indifferent to what is taking place,
but most of them are attempting to communicate with
one another and to use all available means to attract the
attention of potential saviors. This work gives expression
to the role-playing that takes place in the context of mute,
non-verbal communication, which makes use of familiar
signs and actions.

Katzenstein’s video works are an inseparable part of
his exhibitions. Their production process involves
choosing or creating various accessories; the casting of
bronze sculptures that are subsequently painted upon;
composing music; and choosing additional actors and
participants to join in the creative process. Katzenstein
collaborates with friends and others in his immediate
environment, and endows them with responsibility in
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Revenge), creating live music onstage. Katzenstein insists
that his sounds also be seen, and that his sculptures

always contain a sound event, with instruments he creates
himself — experimental constructs that transform existing
instruments. In some cases, these instruments operates

as an extension of the body. His fluid flute, for instance,

is a sort of aquarium containing two goldfish, which is
worn on the head. A series of pipes extending outwards
into a set of flutes enables him to play music (two octaves).
When the instrument is played, the water flows in and out,
determining its musical range.

In 1993, a solo exhibition of Katzenstein's works,
“Missive,” was held at the Israel Museum, Jerusalem
(curator: Yigal Zalmona). The exhibition included a set of
self-operated drums; a legless pair of shoes that danced
intermittently on a small stage; bodiless wigs hung on

a wall; and a machine composed of various types of
hammers — a catalogue of sorts that rotated slowly and
silently in place. In that exhibition, Katzenstein created a
multi-sensory spectacle centered on the hybrid crossing of
existing objects, which were incorporated into the artist’s
vision without relinquishing their individual existence.
The exhibition’s overall spirit reflected the epigraph

by Antonin Artaud that appears in the accompanying
catalogue: “We call for a theatre which: resolves conflicts,
releases strength, launches possibilities; which matches
the restlessness and anxiety of our era.”

In 1996, the exhibition “Love Dub” at Sadna’ot
Ha’omanim in Tel Aviv marked a significant turning point
in Uri Katzenstein’s oeuvre. His previous works were
performed mainly in real time, and were concerned with
the expansion of his own body’s limits through the use of
machines, objects, sounds and musical events he created
himself. The exhibition at Sadna’ot Ha’omanim included
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a series of painted bronze figurines all cast in the image
of the artist and designed as if they were about to leap
into space — an act of suicide or a leap into the unknown.
According to Katzenstein, “These figures are no longer
body art, yet they represent a certain existence as avatars.
Taking on the appearance of Hitler/Chaplin/Katzenstein
and making use of my body, the body of a performer, they
are about to leap into space with a movement reminiscent
of Tai Chi, as well as of Yves Klein's leaps into the void.”#
The exhibition title, “Love Dub,” is related to the music
that accompanied it; each soundtrack played on a different
loudspeaker, so that the walk through the exhibition

was experienced as a walk through a musical ensemble.
“The exhibition created an experience that was at once
emotional and pathetic,” according to Katzenstein, while
the title and the accompanying sounds were designed to
soften the cynical resonance and the experience provoked
by the cloned figures.

The androgynous quality characteristic of the figures

in Katzenstein’s works creates in the viewer a sense

of duality. If the contrast between male and female is
perceived as a distillation of all contrasts, the ultimate
androgynous unity between man and woman may be
viewed as a transition to a form of existence devoid of
contradictions. In his early works, Katzenstein frequently
used objects perceived as fetishistic substitutes for the
self, while never relinquishing the use of his body as

his central material — either concretely or by means

of an extension. This was also the case in “The Family

of Brothers,” an exhibition presented at Givon Gallery

in Tel Aviv (2000) and at the Buenos Aires Biennale
(2003), where it was awarded First Prize. This exhibition
included five sculptures — four human figures cast in the
artist’s image and an imaginary animal, as well as a video
featuring these figures coming to life and appearing in
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identity remains unclear, and which perform multivalent
communicative gestures. These figures are displayed
within an action-filled space defined by sound and by

the movement of a video projection on the wall. The
video-art section features projected films and related
materials that represent Katzenstein’s work in this
medium: photographs, drawings, and documentation of
performance works.

The third section is concerned with Katzenstein’s sound
and robotic works: musical instruments and hybrid
robotic machines. These works first emerged when he was
still living in New York and playing in the Bon Ton group,
while also performing under the name Yom Gagatzi and
developing sound machines. The process of creating
these works is different than that of producing traditional
sculptures, and involves digital manipulation and the use
of mechanical and binary technologies. These sculptures
operate in real time and play music without any human
intervention. The robotics section contains an ensemble of
kinesthetic, sound-producing machines and robots.

At first glance, this unconventional body of works may
appear illegible and incomprehensible, and thus be
partially perceived as a form of “nonsense.” The exhibition
offers several interpretations of this term, including a

loss of direction and a simultaneous appeal to sensation
and cognition that does not focus exclusively on vision.

In Duchamp’s words, “The spectator brings the work

in contact with the external world by deciphering and
interpreting its inner qualification.” In this article, I would
like to offer an interpretive reading of Uri Katzenstein’s
oeuvre, based on my curatorial accompaniment of his
work process over the past five years.

Deceiving contrasts and doubles are the principles
underlying this exhibition, which appears to be serious
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while also containing a humoristic wink at the viewer; this
approach is in accordance with Duchamp’s philosophy
of treating humor seriously and approaching serious
things with humor. In the spirit of the internal paradox
enfolded in the terms “readymade” and “manipulated
readymade,” both coined by Duchamp, Katzenstein
“manipulates” functional objects into subjects charged
with communicating a conceptual statement. The
exhibition viewer is thus asked to decipher a set of codes,
while making use of various tools to discover the hidden
meanings of enigmatic occurrences.

One example of this is the “cryptic” language created
by Katzenstein in 1999 and developed into a

written language in the exhibition Home, which was
created for the Venice Biennale (2001); the video at

the center of this exhibition also appeared in the work
Hope Machines (2007). In the current exhibition
catalogue, it appears as a third language alongside
Hebrew and English. “From my perspective,” says
Katzenstein, “something was missing in order to create
an unconventional /hidden form of communication,

a kind of addition that attests to a place/location/state
of being/various entities concerned with a process of
decoding that unfolds far from our eyes, beyond our
capabilities.” The current exhibition catalogue contains
articles in three languages: Hebrew, English, and a font
composed by Katzenstein and called Backyard Font,
which constitutes an alternative graphic representation
of the English language.

Upon his return to Israel in 1985, Katzenstein began
collaborating with Noam Halelvi, and in 1987 performed
at the Tel Aviv Museum of Art as part of the musical
ensemble Medias. He also participated in the rock opera
Samara with the band Nikmat Hatraktor (The Tractor’s
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Uri Katzenstein (b. in Tel Aviv, 1951) studied in the
United States, where he became active as an artist in

San Francisco and New York. In 1985 he returned to
Israel, and has since been working in Tel Aviv and
teaching at the University of Haifa. Katzenstein is an
interdisciplinary artist: a sculptor, performance artist,
performer, filmmaker, and musician who performs his
own pieces and builds musical instruments and sound
machines. His works in these different fields conjure up
an imaginary, metaphorical world that revolves around the
human body and hybrid-looking objects, triggering various
psychological effects. They are charged with humor while
containing elements of danger and threat, and are shaped
by techniques and technologies that challenge familiar
conventions and modes of action.

“Backyard” — the title of this exhibition — alludes to

things that remain invisible to the eye, to what takes

place behind the scenes. A back yard is a place where
thoughts, experiments, and failures accumulate, free of
the order that typically dominates the front yard. This

title also dialogues with the medium of architecture and
with previous works by Katzenstein, such as Home (2001)
and Hope Machines (2006—2007). The current exhibition
presents a comprehensive overview of Katzenstein’s
wide-ranging oeuvre from the 1980s to the present. It is
structured around four sections, which each examines a
different aspect of his multi-disciplinary work in a range
of mediums: sculpture, video art, sound and robotics, and
key early works. The “world” defined by these focal points
mediates between different states and modes of artmaking,
which explore the concept of temporality by disrupting it in
different ways and moving backward and forward in time.

The sculpture section features new painted bronze
figures (2013—2015) [see pp. 152—153) whose sexual
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longstanding support of the Tel Aviv Museum of Art and
their contribution to the exhibition catalogue; to Tami
Rudich and the Yona Ettinger and Howard Gilman Fund
for Acquisition of Art for their support and contribution
to the production of the exhibition; and to Outset for their
support of this project. Thanks also to all the lenders who
agreed to part with the works in their possession for the
duration of the exhibition. Thanks to Uri Katzenstein for
his unique oeuvre and for sharing with us to the complex
creative processes underlying his unique artmaking.

Thanks to Emma Braslavsky, Ze’ev Emmerich, and

Ishai Adar for the insightful articles they contributed to
the catalogue, which offers various perspectives on Uri
Katzenstein’s work. Thanks to the exhibition curator,
Varda Steinlauf, for her in-depth and highly professional
work; to Noa Schwartz, the catalogue designer, for her
creative design, which resonates with Uri Katzenstein’s
oeuvre; to Revital Topiol for the photographs; to Orna
Yehudaioff for editing the texts in Hebrew, and to Talya
Halkin for the English editing and translation. Thanks
to Raphael Radovan, the museum’s project management
coordinator, and to all the members of the museum staff
who contributed to this exhibition.

Yom Gagatzi, No Se No, 1983
Photo: Toyo
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The Tel Aviv Museum of Art is proud to present
"Backyard," an exhibition of works by Uri Katzenstein — a
sculptor, performance artist, musician, maker of musical
instruments and sound machines, and creator of films.
Katzenstein is one of those groundbreaking artists who
undermine the standard experience of observing artworks
and blur the boundaries between different artistic
mediums. His oeuvre exposes viewers to innovative

and exciting experimental art, surrounding them and
transforming them into an inseparable part of the work.

“Most of my works are based on hybrid creatures,

which always mediate between different approaches,”
says Katzenstein. “I am interested, for instance, in
exploring how music can become something more
visual.” The exhibition presents a comprehensive body

of works created over the course of many years, in which
Katzenstein consistently examines the basic materials
underlying his artmaking: color, matter, form, and sound,
which give rise to a new visual language.

Katzenstein’s works give expression to an imaginary,
metaphorical world suffused with layers of humor, danger
and threat. The central axis of his world is the human
body, alongside objects whose hybrid appearance creates
various psychological effects. The exhibition focuses

on sculpture, video art, robotics and films, creating an
ensemble of works that mediate between different states
of being and a range of artmaking processes, which are
concerned with temporal disruptions and the movement
between past and future.

The exhibition and catalogue were made possible

thanks to the contributions of many donors: I would
like to extend my heartfelt thanks to Dan Sandel and
the Sandel Family Foundation for Sculpture for their
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Backyard (detail), 2014, BEIPHEO W BPDERY VP 3¢V ,2014 (01B) Backyard
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Backyard, treatment site, 2015, 2¢3PHEOB P DOPECINPDD &RDPV ,2015 190 N, Backyard
installation view 3EHV RDSDEIIEIRPD IRPe T131YNA TaYT XM
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Ritual Reality No. 5,1993, ORDVES OPRESROH DR HV ,1993 ,Ritual Reality No. 5 Missive, 1993, RRISRIPV ¢RREV ,1993,7AwnND
5:21 min. FRREV BYOCORLD &/ DHDY 21 521 3:54 min. PBOCIRPD EHS DHRDY 1 354
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Sonic Pedlar, 1991, SPDRD OPRWPIEOP §RREVP 1991 ,Sonic Pedlar
49:00 min. PBOCIRPD LEIR DRDY P 49:00

Surname, 1992-2005, SVODERPVY $RR3 3LLHV ,2005-1992 ,Surname
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BVOCDRND & 3¢ DRDX

Family of Brothers, 1999, GERRTH L@ 20LDLPROSV 21999 ,D AR NABWN
10:02 min. FRRRYP BV OCIRND ¢ &3 DRDY P110:02

Frogman’s Report, 1996, COLDREDS OPOLODV ¢RRGV 1996 ,Frogmans’ Report
5:55 min. WPUYWOCORPD &6 8 @RDK P11 5:55
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1992

1993

1994

1996

1997

1998

1999

2001

Museum of Art (sculpture);
21* S3o Paulo Biennial
(sculpture)

"Postscripts,” Genia
Schreiber University
Gallery, Tel Aviv
(installation); “Design

Line Art,” Museum of
Israeli Art, Ramat Gan
(sound/video); “Who is
Signed Under the Duck?”
Bograshoav Gallery, Tel
Aviv (sculpture); “Samara —
Rock Opera,” Tzavta, Tel
Aviv (singer/actor)
“Anti-Pathos,” The Israel
Museum, Jerusalem
(sound/video)

“The Suitcase,” Bograshov
Gallery, Tel Aviv (sculpture);
“Art Focus,” Dejavoodoo,
Museum of Art, Ramat Gan
(sound/sculpture)

“Marks,” The Israel
Museum, Jerusalem
(sound/sculpture); “Ketav,”
The Ackland Art Museum,
Chapel Hill, North Carolina
(sound/video)
“Hamidrasha,” Museum

of Israeli Art, Ramat Gan
(sculpture); The Fourth
Sculpture Biennale, Ein Hod
“After Rabin — New Art
From Israel,” The Jewish
Museum, New York
(sculpture)

“Local Ready-Made,” The
Israel Museum, Jerusalem
(sound installation; “Works
on Paper,” Givon Gallery,
Tel Aviv; “7/10,” Sadna’ot
Ha’Omanim, Tel Aviv
(works on Paper); “Fantasy,”
Arad Museum and Bat Yam
Museum of Contemporary
Art (sculpture)

“Israeli Video Art,”
University of Haifa Art
Gallery; “Self-Reflection,”
Artists House, Tel Aviv
(sound/video, sculpture);

2002

2003

2004

2005

2007

2008
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“Ciclo de Performances,”
Centro Galego de Arte,
Santiago de Compostela,
Spain (performance)
“Self-Portrait,” Tel Aviv
Museum of Art, Tel Aviv
(sculpture); “Where Are the
Children?” Givon Gallery,
Tel Aviv (sound/video);
“Borders of Sculpture,”

The Open Museum, Tefen
Industrial Park (sculpture/ 2009
sound/video)

“Art Focus, The
International Biennial

of Contemporary

Art,” Museum of
Underground Prisoners,
Jerusalem (sound/

video); “Communication
Problems,” Haifa Museum
of Art (sound/video); 2m¢ 2010
International Triennial

of Installtion Art, Haifa
Museum of Art

“Alphabet,” Gavel Art
Center Stockholm
(video/sound)

“Footnote,” Bloomfield
Science Museum,
Jerusalem (performance,
with Binya Reches)

“About Time,” La La Major
(with Ishai Adar), Herzliya
Museum of Contemporary
Art (sound/video);
“Hapzura,” Digital Art

Lab, Holon (sound/video); 2011
“Bread and Roses,” Minshar
Gallery, Tel Aviv (works on
paper); “Fresh Paint,” Givon
Gallery, Tel Aviv (sculpture);
“The Puppet Show,” Azoi,
Time For Art, Tel Aviv; 2013
“Video Zone,” Azoi Herzl,
Cinematheque, Tel Aviv
(performance)

1** Mediations Biennale, The
National Gallery, Poznan,
Poland (sound/video); “The 2014
White Sport,” Minshar
Gallery, Tel Aviv (sculpture/

works on paper); Caretakers,
The Balcony, Tel Aviv
(performance); “Invideo,
An Israeli Selection,” CCA,
Center for Contemporary
Art, Tel Aviv; “Invideo,
Exhibition of Video and
Cinema Beyond,” Milan,
Italy (sound/video); NCCA,
Yekaterinburg, Moscow,
Russia (sound/video)
“Family Pictures,” The
Israel Museum, Jerusalem
(installation); “Who am I
and What is My name? New
Video Works,” MOCA, Los
Angeles; 7™ Performance
Biennale, CCA, Tel Aviv
(performance); Yom
Gagatzi, Bat Yam Museum
of Contemporary Art (music)
“Bread and Roses,” Minshar
Gallery, Tel Aviv (works on
paper); “Evett,” Hamidrasha
Gallery, Tel Aviv (sound/
sculpture); "Tin Boxes," The
Rubin Museum, Tel Aviv
(sculpture); “Trembling
Time,” Tate Modern,
London (sound/video);

2" Mediations Biennale,
“Erased Walls,” The
National Gallery, Poznan,
Poland (sound/video);
“Erased Walls,” Berlin,
Bratislava (sound/video/
performance)
“Construction —
Deconstruction,” Tape
Gallery, Berlin (video/
sound); “Neo-Barbarism,”
Rothschild 69 Projects, Tel
Aviv (performance)

“About Stupidity,” Petach
Tikva Museum of Art
(sculpture); 2" Biennial of
Israeli Internet Art; Three
Trees, Pangaya, New York

(video/sound)
“Fine Mechanics,” Jesse
Cohen neighborhood,

Holon (sound/video)

Discography

1995  Love Dub, Kasba Records
Ltd. Stuff, Compilation
(“Love Song”),

Kasba Records Ltd.

1997  Skin O. Daayba (with Ohad
Fishof), The Third Ear
Records; Earsay, Winston
Rock Collection, Nana Disc
(“Love Song”)

The Electronic Fact
(with Ishai Adar), (ORY),
Kasba Records Ltd.

1999  Ishai Adar, Her — Oosh,
MCI Records
(three-channel voices)

2004  Soundtrack for the
television series
“Saturdays and Holidays,”
NMC (“Love Song”)
Ehud Banai, Answer Me,
NMC (guest musician,
theremin, two-channels)

2006  C. sides compilation
(with Binya Reches)

(“In the Garden”)

2007  Nomad Compilation
(with Binya Reches)

(“In the Garden”)

2008 O 1 Compilation, Studio
Art Magazine (with Ohad
Fishof and Or Moran)

Prizes

1982

1989

1992

1994

1998

2000

2014
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The Kitchen Prize for the
Encouragement of Creation,
New York

Israeli Ministry of
Education and Culture
Prize for the Completion
of an Artwork

Janet and George Jaffin
Prize, America-Israel
Cultural Foundation
Prize for the
Encouragement of
Creation, Israeli Ministry
of Education and Culture
Israeli minister

of Education and

Culture Prize

Isracard and Tel Aviv
Museum of Art Prize

for an Israeli Artist

The Dan Sandel and
Sandel Family Foundation
Sculpture Award
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Biographical Notes

1977

1979

Since
2002

Born in Tel Aviv in 1951,
lives and works in Tel Aviv.

BFA, Indiana

State University

MFA, San Francisco
Art Institute
Professor, Department
of Fine Art,

University of Haifa

Solo Exhibitions

1981

1983

1984

1985

1987

1992

1993
1996

1998

2000

“News No. 2,” Tel Aviv
Museum of Art

“Halban Ayuni”
(performance with Laurie
Perricci), Limbo Lounge,
New York; Bon Ton / Yom
Gagatzi (performance with
Eric Darton), Danceteria,
New York; “Atomic Parking
Lot,” Fashion Moda, New
York (performance)

“This is Not the Art of
Sculpture,” The Kitchen,
New York (performance);
Bon Ton / Yom Gagatzi,
Plexus, New York
(performance)

“Medias,” performances
with Noam Halevi, Tel Aviv
Museum of Art

“Works,” Dvir Gallery,

Tel Aviv

“Love Song,”

live performance,

Israeli Television
“Missive,” The Israel
Museum, Jerusalem

“Love Dub,” Sadna’ot
Ha’omanim, Tel Aviv
“Frogman/Mirror/
Frogman” (with Ohad
Fishof), The Place, London
(performance); Turtle Key,
London (performance)
“The Family of Brothers,”
Givon Gallery,

Tel Aviv; “Families,”

Duke University,

2001

2003

2004

2005

2007

2009

2011

2015
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North Carolina, USA
“Home,” Israeli Pavilion,
The Venice Biennale

“The Family of Brothers,”
2" International Art
Biennial of Buenos Aires,
Argentina (First Prize)
“Vehicles,” Trace Gallery,
Cardiff, Wales, England;
“Hope Machine,” The
Jewish Museum, New York
(performance)

“Hope Machines,” 9
Istanbul Biennial, Istanbul
Technical University,
Istanbul (performance,
with Binya Reches); “Hope
Machines,” Digital Art Lab,
Holon (performance)
“Hope Machines,”

CCA, The Center for
Contemporary Art, Tel Aviv
(video/robot); GDK Art
Gallery, Berlin (video/robot)
“Caretakers,” Habama,
Jerusalem (performance,
with Binya Reches)
“Weight,” Digital Art Lab,
Holon (performance)
“Backyard,” Tel Aviv
Museum of Art, Tel Aviv

Selected Group Exhibitions

1980

1983

1984

1987

1988

1989

1991

“Work No. 4,” The Farm,
San Francisco (installation);
“The Word is Vroom,
Pangaya,” San Francisco
(sound/16 mm. film)

Bon Ton / Yom Gagatzi
“Confessione-Pollo,”

Limbo Lounge, New

York (performance);

“The Terminal Show,”

Bon Ton / Yom Gagatzi,
Bunny Liberdad, New

York (performance); Yom
Gagatzi (performance with
Laurie Perricci), Baca/

DDC Gallery, Brooklyn,
New York; “Live Radio at
Fashion Moda” (artists radio
project, with Isaac Jackson),
Fashion Moda, New York
(performance)
“Sound/Art,” Sculpture
Center, New York; Baca/
DCC Gallery, Brooklyn,
New York (sculpture/sound)
Dvir Gallery, Tel Aviv
(sculpture); “Theatrical
Outlooks,” Kalisher Gallery,
Tel Aviv (sculpture)

“Fresh Paint,” The Israel
Museum, Jerusalem
(sculpture); “Forty from
Israel,” The Brooklyn
Museum, New York (sound/
video); “Critics’ Choice,”
Artifact Gallery, Tel Aviv
(installation)

“Eclipse,” Bograshov
Gallery, Tel Aviv (sculpture);
“Artists for Human Rights,”
Bograshov Gallery, Tel Aviv
(sculpture)

“Israeli Art Around the
‘gos,” Pantai Rai (with Yossi
Lederman), Kunsthalle
Dusseldorf (performance);
Artists House, Moscow
(performance); “Israeli

Art Now — An Extensive
Presentation,” Tel Aviv



Artist’s Acknowledgments

Ishai Adar — Production and
Musical Composition

Adina Alshech

Irit Benjamin

The late Mickey Benyamini

Tali Blum

Yael Brawn

Jesse Cohen — fablab

G.L. Casting — Bronze Casting
Noa and Asaf Danziger

Noam Halevi

Zohar Fara-Messeca — Wiring,
Consulting and Planning of
Robot Programs

Ohad Fishof — Words

Rajin and Moshe Ganz

Liam Katzenstein

Ohad Katzenstein

Moshe Hakak — Chiseling and
Machining

Thalia Hoffman — Consulting and
Video Editing

Kfir — Alon Keren

The Israel Museum, Jerusalem
Suzanne Landau — Director and Chief
Curator, Tel Aviv Museum of Art
Uri Levinson — Consutling, Planning,
and Construction of Robots
Renana Raz

Binya Reches

Yair Reshef

Ilan Rosen

Miler-Rosen — Electric Transformer
Consulting
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Yona Ettinger — Howard Gilman
Fund for Acquisition of Art

Dan Sandel and the

Sandel Family Foundation

Noa Schwartz

Oded Shatil and Avi Katz
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Varda Steinlauf

Smadar Timor

Revital Topiol — Stills Photography
Yaniv Topyol — Video-Motion Design
University of Haifa, Faculty of
Humanities

Amon Yariv

Avi Yeshayahu — Carpentry

David Zondelovitz — Landscape
Sculptor
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